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(Information Item)

Contact Person:  Kristina Arnold, kristina.arnold@wku.edu, 270-745-2314


1. Identification of proposed course:
1.1. Course prefix (subject area) and number: ART 373 
1.2. Course title: Installation Art
1.3. Abbreviated course title: Installation Art
1.4. Credit hours:  3 		Variable credit: No
1.5. Grade type: Standard letter grade
1.6. Prerequisites: Any 200-level course in studio art or graphic design.
1.7. Course description: Introduction to and practice with concepts, materials and methods of installation art. Students will experiment with developing their own artistic voice through creating site-specific art installations. Off campus field trip may be taken.

2. Rationale:
2.1. Reason for offering this course on a temporary basis: The Department has offered this class as a special topics course three times, and is currently in the process of creating a new, permanent Installation Art course. A temporary course must be created to accommodate registration for Spring 2015.

The practice of installation art has been developing rapidly since the 1960s, and is a major method of artistic production throughout the world today. Currently, WKU offers no courses specifically in this popular and critically important artistic methodology. The proposed course fills a gap in our current curricular offerings.
2.2. Relationship of the proposed course to courses offered in other departments: This course concerns itself primarily with space and built environments within a visual arts methodology; the other disciplines at WKU that also work broadly with these concepts are Theatre, Architecture and Interior Design. While each of these other departments offer courses that explore pieces of the installation-art methodology, none offer duplicates for the Installation Art course. 

The Theatre and Dance Department courses THEA 319 Design II and THEA 322 Stage Design (set design and construction) work with built environments but are conceptually very different from installation art. The Department of Architectural and Manufacturing Sciences AMS 261/AMS 262, Construction Methods and Materials with a Lab, offers hands-on experience with materials used in “light commercial and residential construction applications,” also conceptually very different from an Installation Art course.

Other courses at WKU in architecture [AMS 263, AMS 363 and AMS 463, Architecture Documentation I, II and III; AMS 282 Architectural Structures, AMS 369 and AMS 469, Architectural Design Studio I and II] are conceptually different from installation art and work with the creation of architectural plans, drawings and models rather than building a full-scale environment. Like courses in architecture, those in interior design [IDFM 201, IDFM 300, IDFM 301, IDFM 302 and IDFM 401, Design Studio II-VI] are different from installation art in both concept and scale. IDFM 446 / FLK 446, Restoration of Historic Interiors, cross listed in Interior Design and Folk Studies, differs from installation art in concept and intent.

3. Description of proposed course 
3.1. Content outline:
· Overview of installation art, including history and origins 
· Space as an integral element for art “objects”
· The fourth dimension: beyond the object, beyond the site (sound, video, web)
· The body / performance / art as it relates to the body
· Art and the environment, the environment as art 
· Earth art / landscape art(chitecture) 
· Endurance and experience as art
· Art as social change; art as a political tool
· Legal and illegal: sanctioned art and protest art 
· The simulated vs. the real, including photography and the discussion of documentation vs. “object” 
· Recycled, reclaimed and repurposed materials
3.2. Tentative texts and course materials: Internet sources and instructor supplied materials. 

4. Second offering of a temporary course (N/A)
4.1. This course has never previously been offered as a temporary course

5. Proposed term for implementation: Spring 2015 (201510)

6. Dates of prior committee approvals: 

	Department of Art
	9/10/2014

	Dean, Potter College of Arts & Letters 
	11/6/2014

	Office of the Provost
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